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Expanded studio

Artists that inspire me:

Remedios Varo is a surrealist Mexican artist. | grew up looking at both hers and Leonora
Carrington’s art everywhere. Her dreamlike approach to painting and organic
brushstrokes have always inspired me. Her art was introduced to me as a child, and |
grew up reproducing her art for school, etc. since coming to Emily Carr I've written a few
essays about her and other Mexican surrealist artists. My connection to Remedios Varo
isn’t necessarily about her as an individual, but her as a connection to surrealist art
within my culture.

Aya Takano is a Japanese illustrator and sci-fi essayist | started following on Instagram a
few years ago I've always been very inspired by the whimsical vibes of her art, and
specifically her art in the early 2000’s. | admire the textures of her artwork, and how
simple she maintains her figures while still managing to create successful art pieces. |
think a lot of her work makes me feel I'm reading Murakami.

Petite.doll is an Instagram surrealist photographer | started following many years ago.
I've recently been working as a fashion stylist and a lot of her work has inspired
photoshoots and artworks I've done. | think a lot of it comes from acknowledging that
through art | can create impossible things, and | like the idea of making these
cute/creepy things that look uncanny but also appealing.

Technique and my art practice:

To be completely honest, the main things that have helped me improve my illustration
technique are my friends and classmates. | recognize how corny it sounds, but being in
my illustration class and constantly receiving feedback and comments from my peers
has inspired me to improve. | believe a lot of the people | interact with are very
passionate, and this passion presents itself in the ability and excitement to share. Before
last semester | had never done digital art, and thanks to being surrounded by a bunch of
people who do, | started doing it and now use it as one of my main mediums. Being
surrounded by like-minded people has helped my technical skills improve more than
pretty much any class I've had.

I've also been focusing of mixing traditional and digital art. As an illustrator you are
cobstantly pushed to adapt to these new digital medium. | acknowledge they are useful
but | don’t want to let go of my traditional background. Lately, I've been finding ways to
mix digital and traditional mediums and | think allowing myself to experiment with this
has helped in developing who | am as an artist.

The second technique | want to touch on is tattooing. Throughout this semester I've
learnt to tattoo fake skin and real people. | got really lucky in getting a mentor, | go to his
house once a week and he gives me a 4 hour class and homework for the entire week.
It's been really heavy physically and mentally but his guidance and advice is providing
me something | can hopefully make a living from relatively soon



Academic references:

e Alot of my academic references are directly taken from my Gender + feminism class. As
a Mexican woman, a lot of the concepts behind my work are focused on the feminist
movement within Mexico, in which | have been heavily involved. | believe the readings
from this semester’s class have made me deconstruct and reconstruct how | view
feminism and am a better feminist and artist because of it. | have so much more
information and resources to make art with. However, not all of my academic references
have been taken from this course. I've also been doing a lot of research behind Mexican
surrealist art and have stumbled upon a few good readings tackling issues of class and
gender within Mexican surrealist artists. Below are citations for the academic texts I've
engaged with recently that have aided in my PRAXIS.
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